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David Breuer-Weil
works with large-scale
canvases and giant public

itwith your eyes, butit’s
still there.

limbs and thatkind of taps
into ideas of belonging
and refugees. That

sculptures to create often Do you feel like you’re idea of being rooted or
unsettling and thought- condensing a complex uprooted. I thinkitisavery
provoking work that deals idea into a simple interesting thing.

with displacement, the statement? My father was arefugee
subconsciousandhuman | The verynature of public from Vienna. When the

existence. His sculptures

sculptures means they

Nazis took over, he was

are currentlyinstalled have to be quite simple, lucky he got out and got
DAVID in different green spaces because people need to refuge in England. It’s
BREUER-WEIL across London, including see them from a distance, quite a big theme in the
Portman Square Garden otherwise they will walk family.
The SCUlPtOI’ on in Marylebone. straight past and not
sharing dreams notice. I would always say Did he talk about that
with his bI‘OthEI‘, his | What’s your work about? that the simpler something = alot?
. . . Theidea of the is, the longer it took to Yeah. Obsessed is the
Halagitdary kmgdom, importance of the condense.g word.
and WhY artshould subconscious; what the
notbe a commodity | mindisdoingwhen Whatinspired Brothers  And what did that
we’re not even aware of and Brothers 2?7 Is there rovoke in you, when
INTERVIEW:EMILY JUPP it, bubbling beneath the an autobiographical ;’ou listenetyi‘t'o his
surface. Myartis trying element? stories?
to tap into that. It's also The figures are joined Well, probably a certain

about the idea of the
collective unconscious—
thatwe’re connected

to so many other people
across time or within

one generation. I like the
idea of parallel universes.

with one head in Brothers
2. That was because my
brother andI used to share
a dream when we were

two or three years old.

The dream was of a very,
very gravelly man made

feeling of insecurity that
anything can happen
atany time and thatyou
can’t take being rooted in
aplace for granted, you
know. Because you think
you've got strong roots and

I'm often thinking about outofblocks of earth,and = thenyou get plucked out,
what else might be out then thatwasimmediately | like that uprooted guyin
there: the idea of otherlife | juxtaposed with a very, my studio.
forms, other existencesor | very thin, non-textured One of my sculptures
other versions of ourselves. | man. He was very simple, is called Alien [in

pure. We later discovered Grosvenor Gardens].

Yourlarge-scale we had the same dream It’s upside down. On one
sculptures are currently | andweinterpreteditin level an alien is an extra-
installed around differentways. My brother  terrestrial but really, we

Marylebone. Tell us thought that the gravel are the aliens. My father
about them. man was the gopodoneand = was called an alien when

There’s one in Portman
Square, which is called
Brothers 2, which is two
figures connected by
strands. They are walking
away from each other, but
they’re still connected

by these sort of ropes. It's
metaphorical—this idea of
brothers going in different

the thin, smooth man was
the evil one. And I thought
the opposite. To me, the
gravelly man represents
the earth and materialism
and being bound to the
earth. The other man is

an image of spirituality or
weightlessness or not being
corporal.

he came to this country.
That’s what they called
refugees. Soithasakind
of double meaning: the
idea of the alien, and

the immigrant, who has
crash landed. It’s not

just decorative, there’s
something to think about.

directionsin life, but they Have you always lived
never really getawayfrom | Whatnewsculpturesare  herein Hampstead?
each other. I say brothers, you working on? Yes, pretty much. I've

it could be siblings, or
family members. We

are connected by these
invisible ties. You can’tsee

Something I'm working
on now is a sculpture of
an uprooted individual
with tree branches for

been here for about 20
years and I'was bornin
Hampstead. ButI travel
alot. Ithink Iam happy
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to be rooted. I also like
to escape. You know, a lot
of refugees from Europe
came and lived where
Ilive in Hampstead.
Sigmund Freud came to
live in Hampstead when
he left Vienna and he’s
all aboutdreams and the
unconscious. The house
where William Blake
lived for a while is just
down the road, so itdoes
have that slightly special
atmosphere.

Where else do you go for
inspiration?

The Wallace Collection
in Marylebone. There’s
abig Titian there that 1
love and Rembrandt’s
Titus, which is fabulous.
And The Ladywith a

Fan by Veldzquez. It feels
that there’s something
different every time you
go. The Wallace Collection
isalso verywell known

for armour. The armour
collection is unbelievably
sculptural and has beena
biginfluence on me. Itis
protective in more than
one way. When my little
son was young, he used to
always put on costumes
and things because he felt
protected that way.

I've made a new
sculpture called Stoic.
Ismashed up pieces of
plaster then constructed
the figure, soit’s like
armour plating. It
represents the idea that
you've got to armour
yourself to get through
life. It’s kind of
philosophical. It
exemplifies human
endurance. I find that
quite an interesting theme;
the way that we continue
to dressupand puton
different personas. It’s
aboutwearing a mask a
lot of the time. Actually,
Idid a big painting

recently where somebody
iswearing amask and he’s
then wearing a mask on
the mask, and then a mask
on the mask, and it goes
round and round. And
actually, you don’t really
knowifthere was ever a
real person atall.

Can you feel that way
about your own identity?
Well, yes, you practice
beinga certain way for so
long, then it just becomes
part of you. It becomes
essential.

Since your childhood,
you have created an
entire imaginary
kingdom called Nerac.

It features strange
prophecies, artistic
dynasties, ritualistic
dancing—and the artists

all make work to gain the |

stamp of approval of the

Yes. Lately there’s not

that many artists. I mean,
Yacko is the latest Neracian
artistand it’s just really
been him and one other
artist, Tham, for the last
couple of years. Tham has
been around for along
time, maybe 20 years.

He’s the grand old man of
Nerac.

How does this inform
your work?

Itkeepsall the ideas very
much alive and fluid
because it takes away any
kind of self-censorship
orany pressure. I will
exhibit these latest works
by Yacko, or publish them
as abook, but I don’t feel
I have to because he
doesn’tneed to present
himself to the world. He

works for the king. You can |

see thatin his work—he

has got the king’s stampof |

approval, so he’s satisfied
with that.




David Breuer-Weil MAHY[EB"NE
Marylebone Journal
AUGUST/SEPTEMBER 2019 l““HNAI.

59. Culture

, The Westbury Mayfair

Do all the artists have You worked at Sotheby’s | Itwas terribly funny. It

a different theme that | asanartdealerfora ! wasa good stunt. It was
they’re particularly | time. What’s your stance | both activism and playing
interested in? . onthe commercialisation | into the marketbecause
Yes, butalot of them | of art? i itwentup in value afterit

was shredded. It's almosta
i problem that the

might be quite connected
because it’s all me,

. People are increasingly
| using artas a way to store

essentially. ~ theirmoney. Ithinkthat | more ofan activist you

. isareal problem because | are, the more you're
Where did you study? throughout history, arthas | playinginto that market.
I'went to Central Saint | been one way for people to | The problem for me is
Martinsand actually, my = expressspirituality orideas | that for alot of people,

teacher there was one of ‘ or philosophical thoughts . artisinteresting because
Henry Moore’s assistants, = and if the marketis too | it's expensive and not
________________________________________ aterrific guy called Shelley = close to the production | expensive because it’s

66 Fausset. i of art—in other words, ! interesting. We've got it
Throughout history. art . ifartis made for the art the wrong way around. I
has be gﬂ away for yéo le Was that when you ' market—itendsuplosing | thinkin 100 yearswhen
" . 2y Vi }?t P decided to take more of  its direction, because i people look back on this
PR S S b aninterestinsculpture?  thenyou’rejustmaking ! period of the art world,

philosophical thoughts
and if the marketis too
close to the production
of art—if art is made for

Yes. Istarted in plaster.
Ilike plaster because it’s
quick to mould. That guy,

| aproduct. Artbecomes
| something like a share or
| abond. That'shappening

theywill see itas akind of
i frenzy. Itis often asign of
i a culture in decline when

. HenryMoore’s assistant, - an awful lot now. i itbecomes all about the
the art market—it ends up b h . " , have benefited
P ————— rought me a piece o | - money. T have benefite

stone and he encouraged = What did you think about | from it, though.

e cs y it ’,t?f uthl never | ]]f;nksy shredding o °lf PORTMANSQUAREGARDEN
idit. 1 didntlike the | CAIVASCS Mg 1ately | oortmanestate.co.uk/location/

shape. | after itwas sold? | portman-square-garden



