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Colossal talent

IT IS difficult to think of any series of
contemporary British paintings more ambitious
in form and content than the large symbolic
canvases (some 70 of them) which make up
David Breuer-Weil's new show Projeect. Not all
of them are so large: the smaller paintings and
related drawings are in the Boundary Gallery,
but most of the big works are in the chapel-like
Crypt of the Roundhouse, the area beneath
the main-floor theatrical space.

In Breuer-Weil's imaginative world, men (it
usually is males rather than females) never
manage to come over as much more than
poor, bare, forked animals. More often than
not naked, they are set to perform Herculean
tasks, or rather Sysiphean in their sheer
pointlessness and impossibility to complete.

In one painting they descend resignedly
down endless flights of steps to either side of
the picture, ail seen vertiginously from above.
In another they are stacked like funerary ums
on shelves in an infinitely receding perspective.
in a third they drift, again with every
appearance of resignation, down a virulently
blue waterfali.

The vision conjured up in these works
suggests Beckett or Kafka. Yet a cheerfulness
does keep breaking through. Some of the

" pictures are rather funny, and not necessarily
even with gallows humour. There is a beguiling
touch of — dare one say? — whimsy in such
pictures as that of a man placidly fishing in a
lake created by another man's cranium, or the
searchers after knowledge literally crawling in
between the pages of a giant book.

The subject-matter of the pictures, the story
they tell, is fascinating enough to distract one
from the way they are painted. But
Breuer-Weil's extraordinary advance in sheer
painting deserves to be noted.

His use of colour is both strong and subtle,
sometimes wilfully setting one’s teeth on edge,
but also knowing when to comfort and woo.
And his use of texture is masterly: here piling
paint on and scraping it off, virtually sculpting
the pigment or scratching graffiti across its




