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Contemporary market
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WHILE the auction rooms hold regular
sales of pop-star memorabilia, they
have never done so for artists. But now
that some artists, and even the
*“impresarios” who promote their work,
have assumed the status of pop stars in
the public imagination, perhaps the
time has come for an enterprising
auctioneer to take the plunge.

Last Tunesday, Christie’s got a whiff of
this potential during a charity auction
at the contemporary art fair, Art2001,
to which art-world celebrities had
donated objects of personal
significance.

Tracey Emin’s pair of felt slippers,
appliquéd with her name, had been her
sole article of clothing during a
performance in Stockholm in 1996.
Christie’s bid up to £1,800 to acquire
them for their corporate art collection.
But the slippers finally sold for £5,500
to London art dealer Rene Gimpel, who
was rewarded with a round of applause
and a kiss from the artist, i

Emin’s dealer, Jay Jopling, of the
White Cube gallery, is almost as famous
as the artists he represents (Damien
Hirst, Antony Gormley, Jake and Dinos
Chapman). His contribution — a pair of

his trademark black-rimmed spectacles
(with dollar signs etched into the lenses
no doubt) — sold for a staggering £450.

And how much for a second-hand
construction worker’s hat? Marjorie
Althorpe-Guyton, the director of Visual
Arts for the Arts Council of England,
paid £800 for the one worn by Nicholas
Serota during the building of Tate
Modern — though not, she assures, for
the Council’s art collection.

[1 STAFF at the auction house formerly
known as just “Phillips” have learned
that one of the artists in their current
exhibition of Anglo-Jewish art could
become a key figure in the company’s
future development.

David Breuer-Weil was deputy
director of Impressionist and Modern
art at Sotheby’s until 1997, when he
joined the de Pury and Luxembourg
dealership, which has now merged
with Phillips. His role is yet to be
announced, but in between high-
powered business meetings, Breuer-
Weil, the painter, has been busy

. preparing for two bumper

exhibitions.
From January 30, The Project, a cycle

Colin Gleadell

of 70 monumental symbolic paintjngs,
priced from £7,000 to £30,000 each, will
fill the vast undercroft of the
Roundhouse in Camden, north London.
In addition, 60 studies, priced from £350
to £5,000, will be shown at the Boundary
Gallery in St John’s Wood, north-west
London, from this Wednesday.

" “These are cave paintings for our
time,” says Breuer-Weil, whose father
lost 80 family members during the
Holocaust. The paintings, he says, are
“sometimes terrifying, sometimes
peaceful. I have tried to confront every
fear of a generation.”



