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Legacy of a pioneering collector

Cochrane
collection

Will Bennett

he sight of a liberal

sprinkling of red .

“sold” spots on works

of art at the end of

an exhibition will
usually bring a smile to the face
of even the most lugubrious art
dealer. But Peter Cochrane was
never one to obhserve
conventions.

“He was rather the opposite of
the normal art dealer,” recalls
Martin Summers, who worked
for Cochrane as a young gallery
assistant in the early '60s.
“Sometimes I would wag my tail
like a puppy and say ‘I have just
sold an Antoni Tapies’ and he
would reply, ‘Oh, T was rather
hoping to take that one home.’
He loved buying and hated
selling.”

Cochrane’s wish was often
granted during the *50s and "60s,
when he staged a series of
exhibitions at his London

lery, Arthur Tooth & Sons in
Mayfair, which were greeted
with great eritical acclaim but
rather less enthusiasm among
collectors. Only three works
were sold at an Ellsworth Kelly
show in 1962, while just one
picture by the French-Canadian
painter Jean-Paul Riopelle found
a buyer four years earlier.

But, always one to champion
emerging artists, Cochrane
persevered. And, although a few
artists that he promoted failed to

Object of the

last, many are now among the
best known names in modern
art, including Jean Dubuffet,

Cy Twombly, Sam Francis, Karel
Appel, Asger Jorn, RB Kitaj,
Allen Jones and Howard
Hodgkin.

Cochrane built up a collection
of about 130 paintings selected
not out of pity because they had
failed to sell but because he
believed they were fine pictures.
He stored them at his London
flat, which was so full that it
was difficult to get through the
door,

Years ago he told Summers,
who spent most of his career at
the Lefevre Gallery in Mayfair
before setting up his own
business after the latter closed
in 2002, that he would like him

-to sell his collection after his
death. Cochrane died aged 91
last November, and his
executors have agreed that
Summers, who is opening a new
exhibition space in Chelsea, can
sell the collection, The show,
which will contain 1§ paintings
that belonged to Cochrane, as
well as other works being offered
jointly by Summers and the
Geneva dealer Jan Krugier,
opens with a private party on
March 16.

The Cochrane pictures will
include Animal el fleurs, a 1952
worlk by Appel, Sheer Magic by
Jones, Portrait and Coming up

the beach by Hodgkin, as
well as Dubuffet's Rue de
LAntidote and Les Temps

Jabuleut, Riopelle’s Ariane and
Frank Stella’s Blue Diagonal.

Summers is already starting to
receive calls from collectors and
other dealers interested in

buying pictures from the

collection, which is valued at
about £5 million. Most have
never been on the market since
they were exhibited at Arthur *
Tooth & Sons as much as half a
century ago

But everyone will have to be
patient. “Until probate is
granted,” says Summers, “I
cannot commit to prices, so the
exhibition will be rather like
the previews of sales that

auction houses have.  am
warming people up until we
have assessed the amount of
tax that the estate will have to
find. Once probate has been
%ramed which we hope will
e at the beginning of the
summer, we can go into top gear,
but until then I can’t reserve
anything.” <
Although only a small
percentage of the Cochrane

A wish granted: Animal el fleurs, 1952, by Karel Appel is nmmg the pictures from lhe collection of Peter Cochrane eommg up for sale

pictures will be on show at the
exhibition, which can only be
visited by making an
appointment and has no
finishing date, potential buyers
will be able to inspect those not
on show if they want to. “I have

ot enough material to last me
E}r years,” says Summers.

It is a consignment that

Sotheby’s and Christie’s would
have been keen to get their

hands on, but unusually they
were not even given the chance
to compete for the collection.
“Peter was a dealer who liked
other dealers and he was
always irritated by the auction
“He

Contemporary
market

Colin Gleadell

AN exhibition consisting almost
entirely of fluorescent light tubes is
sending viewers scurrying home to
see if the light fittings in their

ms could be passed for six-
figure artworks. At the Haunch of
Venison gallery off Bond Street, light

artist Dan Fl!;vm are priced between
£130,000 and £600,000, and most
have been sold. But how long will
they last? When the parts wear out,
they can be replaced, says the
gallery, What's important is that
there is a certificate of authenticity
signed by the artist. However,
Flavin, who died in 1996, rejected
the idea of permanence. He said the
works were destined to become
“rust and broken glass. I did my
certificates on pulp paper because 1
knew they would disintegrate.”

[ Images of public figures made
with all kinds of unlikely materials
are the subjects of two exhibitions
opening in London on Friday. At the
Hales Gallery in Shoreditch, Hew
Locke uses plastlc lizards, sequin
waste, fake machine-gun parts and
silk flowers to build 7§uportralts of
the Queen. Three have been sold; a
fourth is priced at £17,000. Sahncal
sculptures of Tony Blair and David
Blunkett made out of polystyrene
cups by David Breuer-Weil will be
priced from £500 to £5,000 at the
Boundary Gallery in St John's Wood.
“Most figures like Blair and Blunlett
will soon be forgotten,” says Breuer-
Weil, “but the art will remain,

O Charles Saatchi is selling his
11 of hyper-realist sculptures

houses,” sa
told me, ‘Wien 1die, I don't
want the pictlu'es to go to
auction.”™

Cochrane, as always, followed
his own distinctive path.
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by Ron Mueck. For the shrivelled old
man, Dead Dad, which was a star of
the 1997 Sensation exhibition, he is
asking more than £1 million, The
price reminds me of a conversation I
had with Saatchi at his County Hall
gallery. As he showed me round and
‘we paused to contemplate Dead Dad,
‘e told me how he first saw a work
by Mueck in the studio of his
mother-in-law, painter Paula Rego.
Mueck, who was a simple model-
maker, wanted a few hundred
‘pounds for it. But Saatchi told him
he was an artist and should charge
more. He gave him £3,000, then
persuaded leading London dealer
Anthony d’Offay to give him an
exhibition. At the show in 1998,

four works were priced between
£10,000 and £20,000, and Saatchi
bought two of them. They were the

« last works by Mueck that he bought.

“Why?” 1 asked. “The
too expensive,” he si

ecame



