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IT SEEMS ODD that many
artists who wear on their
sleeve their worry about the
environment — and this cer-
tainly includes the three fea-
tured in Publicness at the ICA
— seem so little interested in
the visual aspect of things. In
Redistribution, for instance,
Jens Haaning approaches the
inequalities between rich and
poor countries by stripping the
chairs out of the ICA café and
shipping them to Pakistan,
where they have been put out
in the street for anyone to car-
ry off. This symbolic act is com-
memorated by a photograph
of the chairs in Pakistan.

Matthieu Laurette’s contri-
butions include Citizenship
Project, a website database on
how to obtain citizenship in as
many countries as he can docu-
ment; and, in the DRINKS BY
section, an anthology of bot-
tles of alcoholic drinks with
artist-created labels.

It is far from clear what this
is supposed to tell us: is the
link between alcohol and art
good, bad, interesting, purely
coincidental? In the same way,
is Aleksandra Mir’s First Wom-
an on the Moon in favour of
space travel for women, or is
what we see in her video an
event promoted for its own
usefulness in the community?
(The inhabitants of a Dutch vil-
lage recreated a moon land-
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scape on a nearby beach, so
that a local woman could plant
the American flag there.)
There is no doubt, at least,
that the five artists included in
the Morley College Gallery’s
show Living in this Mess care
passionately about the way
things look. Frank Watson's
photographs from the series
Cold Sites show former mili-
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tary sites abandoned after the
Cold War. A blot on the land-
scape, of course, but we may
find ourselves shamefacedly
thinking that in their present
state these derelict buildings
possess the intense appeal of
romantic melancholy.

Hatty Lee runs into the
same ambiguity of response in
her pictures of now-dilapidat-
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ed tower blocks treated as
light boxes with their mostly
curtained windows lit from be-
hind. Edwina Ashton makes
videos starring animals made
from twigs and old cloth trying
unsuccessfully to impose them-
selves on their environment,
just as we all do. Roz Mortim-
er's videos evoke surreal sce-
narios involving women, chil-
dren and dogs in suburban
back gardens. Liz Harrison
makes sculptures which look
at once like buildings and piec-
es of furniture.

In Sugar and Spice at the
198 Gallery, Jaimini Patel in-
geniously fuses the architectur-
al with the culinary. She
makes beautiful models of fa-
mous British buildings in sug-
ars and spices. It is all to do

with the history of slave-trad-
ing in Britain. Patel is indig-
nant that such buildings as the
Bluecoat School in Liverpool
and most of Georgian Bristol
were financed with money
from the trade, and ensures
that the sweetness of the materi-
als is turned sour by our knowl-
edge of where it comes from.
In comparison the art of

David Breuer-Weil is surpris-
ingly easy to read. Which does
not prevent the messages he is
sending out from being at
times very complex. The large
paintings of Project II at the
Bargehouse are largely con-
cerned with little, anonymous
hurhan beings in existentially
agonising situations, shut up
in separate boxes, swimming
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around in the waters of Lethe,
or suspended from the fishing
lines of Big Brother.

It becomes clear from the
corresponding exhibition, Ex-
tremes, at the Boundary Gal-
lery, that Breuer-Weil’s inter-
est in sheer painting goes back
some way. The “extremes” of
the title are between small ver-
sions of the draughtsmanship-
driven work we know already
and very beautiful almost-ab-
stract landscapes vaguely sug-
gestive of Emil Nolde.

Since Nolde came from
Schleswig-Holstein, then part
of Denmark, this should not
surprise us once we know that
Breuer-Weil's mother was
Danish. If the angst has some-
thing to do with his Jewish
side, this strain of northern
mysticism must come from his
mother’s side. But wherever it
comes from, it is an exciting
revelation in the work of an
artist who becomes more pow-
erful with every showing.
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